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exactly what Peer Gynt inherited from bis father.
" Has it not occurred to you ", Osvald says to his
mother., " that all I have painted turns on the joy of
life, of light and sunshine and happy mortals ? " And
to Helene herself comes the thought that, had she been
able to bring more sunshine into her husband's life,
everything might have been different. This j oy of life,
round which Ibsen's own thoughts crystallized more
and more as the years went on, is our glimpse here of
his " third kingdom ". There is no joy in Ghosts,
no sunshine ; only rain, rain, pitiless rain falls through-
out the piece, and shrouds everything in its gloom.
But at the close the sun breaks through ; and Osvald,
sinking into the night of insanity, cries for it, as the
Emperor Julian had cried for it; cries for it as a child
for its ball: " The sun, the sun ! Mother ! Give
me the sun ! " This is the ultimate tragedy of Ghosts :
the lack of sunshine, the lack of joy, in an infinitely
drab world.
Of literary influences on this drama there is little
to say. Ibsen had attained his majority. He had put
the machine-made play of the French theatre behind
him with an i>Vaye, Sarai/5 ! He had found his own
form. And in a higher degree than in A Doll's
House he has succeeded here in dissociating himself
from his characters, in eliminating " purpose ". He
himself pointedly asserted that he had taken no sides in
the conflict he had created, thus achieving one of the
cardinal, if always difficult virtues of the new
" naturalism ".
The reception of Ghosts was not calculated to lessen
Ibsen's estrangement from his native land, the only
bright spots in the north being Georg Brandes' defence
and Bjornson's warm vindication of his friend's art;
and indeed, the drama long reverberated through
Bjornson's own dramas and novels. Ibsen's next
play, An Enemy of the People, was his retort to the
critics who had branded him as an " enemy of society "
and a literary outlaw.

